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i

1 = ## (Widor)Introduction and Rondo

2. % v f (Gaubert)Fantasie

3. 4+% (R. Schumann)Fantasy Pieces Op. 73

4. 43 (F. Schubert)Sonata Arpeggione

5.+ XL I~ Adagio and Tarantella

6. .2 &3 (L. Bernstein) Sonata

7. = #1(Bassi) Rigoletto Grand Fantasia
Z B4 B

1. & % (C. Saint-Saens)Sonata

2. 2 ¥ (L. Spohr)Concertos NO.1~2+~3+4

3. % = (F. Poulenc)Sonatas

4 # 44 #7(J. Brahms)Sonata Op. 120, NO. 1 ~ 2
5 e 248 (M. Arnold)Sonatina

6. ¢ 8 #74 (1. Stravinsky )Three Pieces
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% & (H. Paine) Bassoon Studies : BooksI ~ II ~ I

g ¥ £+ (J.E. Skornicka) Elementary Method for Bassoon °
(3K

i 5,278 (H. Voxman) Intermediate Method for Bassoon e

% # (WM. Gower) Advanved Mwthod for Bassoon °

W 4 % Bassoon Studies,Op.8 Book I




1. Q#“I%(A Slama) 66 Studies in All Keys for Bassoon °
2. 1R & j’: Bassoon Studies, Op. 8 Book II -
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1. = #(J.S.Bach) : # 3 ﬁﬂf
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3. 'fitwrf : # % 8 Op. 226 -

4. £+ 46 (J.E.Galliard) Sonata No.1 in a minor °
5. ¥ #7(H. Eccles) Sonata in e minor °
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l.#% X % (A Vialdi)
Sonata No.3 in a minor °
Concerto in a minor °
Concerto in e minor °
2. 1% &% Romance in E flat major Op.3 -
3. ¢ # % =% (K. Stamitz) Concerto in F major °
Z &4 B
1. %,xf%ﬁ (G.P.Telemann) Sonata in f minor °
2.2 (F.Danzi) Concerto in F major °
3. 5 11 #FH(W. A. Mozart) Concerto in B flat major K.191 -
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1. 24t 527 (J.M. Londeix) Exercices Mechaniques I
2. 2% (E. Rousseau) Practical Hints
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1.#% (M. Mule) 24 Easy Etudes

2. 1 227 (R. Decouais) 35 Etudes Techniques
3.4 1 (P.M Dubois) 24 Etudes Caprices

4. # 5. 27% (H. Voxman) Selected Duets Volume II

1. 348 5o 27 (J.M. Londeix) Exercices Mechaniques I
2.4 (M. Mule)18 Exercises
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1. =¥ (Bach/Londeix) Cello Suite no.1 Prelude
2. 4% R# % (Rachmaninoff)

3. % #7 (J.M. Damase) Vacances

4. 5 % #r (M. Marais) Le Basque
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784 (A. Reed) Ballade

# 1 (E. Bozza) Aria

# % (Rueff) Chanson et Passepied

i2 5. (G. Shorker) Sonata for Alto Saxophone and piano
Bd P

# £ (Milhaud)  Scaramouche

v. % 2758 (P. Creston) Sonata for Alto Saxophone and Piano
527 (J. Demersseman) Fantasie

¥t (L. Lunde) Sonata for Alto Saxophone and Piano
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= ¢4 (Bach)The Art of Fugue

# & b 5 (D. Brubeck) Take Five

* #4] (Singlee) Premier Quatuor
A Pizd (A, Piazzola) Oblivion
@ vtk (Koechlin)d Epitaphe de Jean Harlow
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1. & 48 #¥#4 (A. Edwards and N.W. Hovey) Book One Edward-Hovey
Method for - Comet or Trumpet °

2. 24 # (R.W.Geychell) Firt Book of Practical Studies for Cornet
and Trumpet °

3. % ¥~ &(F.Weber and M. H. Vincent) Trumpet Student-Level One -
4.R. M. Endersen Rubank. INC Supplementary Studies for Cornet or
Trumpet o

5. # ¥~ 3% 4I(H. L.Clarke) Elementary Studies °
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1. € 48 #¥4 a(A. Edwards and N.W. Hovey) Book Tow Edward-Hovey
Method For Cornet and Trumpet °

2. 47 f Secon Book of Practical Studies for Cornet and Trumpet °
3. % Mm¥r < & Trumper Student-Level Tow °

4. 732~ % 4| Technical Studies -

5. % 2R (Arban-Clurke) Arban-Clurke Method for Cornet and Trumpet °
S g v

1. ##-¢~ % 4| Characteristic Studies °

2. % &< & Trumpet Student-Level Three °

3. % (G.Balay) Method Complete de Cornet a Pistons I II Exercise
Avec Transposition Pour Trumpet -
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1. 2 % #7(L.B. Smith) Road Runner -

2. # %2 (A. Borodin arranged by L.Conley) Polovetzian Dance °

3. # # & (G.R. Buchman) Sonatina °

4. 5.3 3 2% (G. Knipfel and B. Leonard)La Casa °
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l. 48 % % % (G.Knipfel and B.Leonard)A. Trumpeter’ s Lullaby -
2.:%4L - % % (N.Waed)Fantasy for Trumpet °

3. i &%p (D Uber) Legend of Tenroc °

4. 5 *» ;% (Marcello) Sonata for Tenroc in B flat major o

N

7% (J. Haydn) Cornet in E flat major °
% % (F. Goeyens) Suite Romantique °
@¥ - 4t #(Jean-Michel Defaye) Sonatine e
¢ #41(R. Boutry) Trumpeldor -
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1. % %*4 (J.Ployhar) French Horn Student Level T -
2. % & @ s g (WM Gower & H.Voxman) Rubank Elemetary Method
for French Horn -
Z BRH
1. & Brt
French Horn Student Level 1I -
Student and Melodies Etudes for
Horn Leven 1II -
2.8 fi @5 278 Rubank Intermediate Method for French Horn -
3. & 27(M. Alphonse) Tow Hundreds New Student Book I
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1. & #7 Two Hundreds New Student Book 1 -

2. % %+% French Horn Student Level 1I -

Student and Melodies Etudes for Horn Leven 1II -

3.8 &5 878 Rubank Advanced Method for French Horn -
4.z # & (C. Kopprasch) 60 Student Vol. I -
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1.+% # 5. (P. Koepke) La chasse °

2. % g ¥ % (V. Shelukov) Scherzo -

3.5 & %%(L. Clement) Melodie °

KEPMF |4 544 A Mozart) Romanza&Rondo(form K. 447) -

i

1. & % %(L.v.Beethoven) Sonata Op. 17 -

2 % 4+ 4 Horn Concerto K. 447 » 412 > 371(Rondo) °

3. # 1+ (E. Bozza) Chant Lointain -

4, g # R (L. Cherubini) Sontat No.1 -

5.+ % # (M. Corette) Concerto in C Major “La Choisy”

Z &9 B

1. 4+ 4 Horn Concert K 417 - 495 -

2. 27 R (G.Rossini) Prelude > Theme &Vairattions e

3. %% % (A.Rosetti) Concerto in E flat major K. 36 -

4, ¢ #F 4 2r. 298 %(F. Staruss) Conaerto Op. 8 -
Theme&Variartions Op. 13 -
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